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BEJIEIIKHA 3A IBE ®PECKO-CJIMKHA BO CTOBH
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Ancrpakt: Cmamujama e ocepm 8p3 doceaaiil-
HUume oncepsayuu Ha 08e PaAHOXPUCMUJAHCKU TUKOG-
Hu npemcmasu 60 Cmobu u armepuamugume 3a HUs-
Ha uHmepnpemayuja.

Bo supnara nexopanumja Ha Crapara enucKorcKa
Oasunuka Bo CtoOu, OOHOBEHA Ol €MUCKOIIOT EBc-
TaTuj BO KpajoT Ha Ha IV Bek,' 3auyBaHu ce camo
JIBE CJIMKH CO JIMKOBHM IpeTcTaBu. Mako ogamHa ce
OTKPHEHU, CTPYYHUTE JUCKYCUH 32 THE JParolcHU
penpe3eHTH Ha PAHOXPHUCTHJAHCKOTO CITUKAPCTBO Kaj
Hac He ce ucupnenn. O Toa MITO JO cera ¢ HaIlu-
LIaHO, TIPOM3JIETyBa AeKa 3a eqHaTa (ppecKo-cimka
UMa pasHoIIache BO TOTJIeN Ha CIEHCKaTa WICHTH-
(dukanmja, momeka 3a Jpyrara IOCTOM HepasjacHeTa
€HHUIMa OKOJIY 3HAYCH-ETO Ha COMPIKUHCKUOT MOTHB.

JInkoBHATa CIieHa IITO Ce Haofa Ha MCTOYHHOT
SUJI CeBEpHO 071 arnicuaaTta Ha EBcrarueBara 6a3mim-
Ka, BO IpBara OCJIMKaHa 30Ha, Oelle HEeKOJIKYIaTu
o0jaBeHa Ol HEMOCPETHUOT HCTPAXKyBad KakKo IpeT-
craBa Ha Mcyc—[loOpuot Ilactup, co ase adppoHTu-
paHU OBIM MOKpaj HO3eTe o 00eTe HETOBH CTPaHH,
CO ymTe eaHa (urypa O HEroBaTa JeCHa CTpaHa
U CO YETUPU XPHCTOIPaMH BO KPY)KHH MEIamOHU
(C1.1).2 On dhpeckara HeqOCTACYBa [eTaTa FOPHA MO-
JIOBMHa, Taka mro ¢urypara va Joopuor [lactup e
BHJUIMBA O]] T10jacoT Haaoy. OTnarameTo Ha TOPHU-
OT Jien ofl peckara HacTaHAIO YIITe BO V BEK, Kora
Ownie OTCTpaHEeTH TOPHUTE SUIHHU MAPTUH OJ CTapaTa
I[PKBA, 32 Bp3 Hea Jia ce U3rpajau rojremMara oa3mwinka
Ha enuckon @uimi. L{prexxoT Ha COUyBaHUOT €M O
(bpeckara OMI penpoAyIHpPaH U OX APYTH aBTOpHU.
MefyToa, HeogamHa Oellle M3HECEHA OIEHKa JeKa

! AnnexcoBa B., 1985,. . .

2 Aleksova B.., 2006, 400, Fig.7, co HaBeneHara nper-
XOIHA JIUTepaTypa Bo Oern.4.

3 Mukymunk U., 2003, 118, 119.

MOCTapUTE UCTPAXKYBa4H ce 0OMTyBalie BO OBaa CIie-
Ha J1a TO mpemno3HaT GpekHPEHTHHOT HKOHOTPaPCKH
motuB Ha JloOpuot [lactup, Aomeka OTCYCTBOTO Ha
anTporoMopdHara ¢urypa Ha Mcyc v Herupa Ta-
KBHTE Harmopu. KOHCEKBEHTHO, ICKaXKaHO € MHUCIICHE
JieKa ce padoTH 3a OanTHCMaleH MPHUKa3 Ha jarHUba
KOW C€ HaIojyBaar oJf 00KjHOT U3BOP BO BHII Ha Kap-
na o Koja Te4yaT BOJCHH MJIa30BHU.*

JlBeTe pa3IMYHU OTNICEPBAIMU TH JISIH MEPHOJT O
JIBE UIIOJ JICIICHHH, T1a ¥ MOBEKEe aKo ce MMa Ipes-
BHUJI JIeKa MCKomyBameTo Ha Crapara emnmcKoIcKa
Oaswinmka Oemie mu3BpiieHo Bo 1982-1984 romuna.’
Koja e nmpuunHara 3a paziuyHu CTPYYHH MUCIICHA U
KO€ oIl HUB € To4HO? HaBeneHoTo TOHOBO MUCICHE
HPAKTUYHO TO HETHpA JOKYMHTALMCKHOT IPTEX Ha
(hpeckara (koj HE € aBTOPU3UPAH W HE € JaTUPaH),
UMIUTAIMPAjKU TIOCIIEIOBHA IWJIEMa 32 HeroBaTa Be-
ponoctojHOCT. [Ipr TakBa OKOJIHOCT, a CO OIIe] JeKa
ucTpaxyBadoT npod. b. AnekcoBa Beke He € Mery
HAac, TIPaBo | yIITe MOBeKe 0OBPCKa J1a ce Mpor3Hece
MMa aBTOPOT-IOKyMEHTATOpP.

I'paduukoro moxkymeHTHpame Ha ppeckara Oeme
W3BPIIIEHO O]l MOTIIHCHUKOT Ha OBHE PEIOBH, BO Ja-
neyHara 1986 roguna, 3Ha4u HaOPTy MO 3aBPIIICHOTO
OTKOITyBame€, KOra KOJIOPUTOT Ha (peckara Oere na-
JIeKy MMOMHTEH3HMBEH, a [[PTEXKOT MHOTY mojaceH. [1o
JIOTIOJTHUTEITHO ,,0CBEXKYBamke™ CO BIaKHEHE, dpec-
KaTa Oerre MmpenpTaHa Ha Mayc-XapTHja TUPEKTHO Off
SUJI0T, BO pa3Mep 1:1 u momoiHa npeHeceHa Ha I0Ky-
MEHTAIIUCKH JTUCT co moMan ¢opmar.® Bepomoctoj-
HOCTa ¥ TOYHOCTA Ha LPTEXKOT C€ MPOBEPIUBH MpPHU
KOMIIapamnyja co gpeckara 1 co JCHEUIHH QoTorpa-

4 Numutpona E., 2012, 27-29.

> Antekcosa bB., 1985, 50, Genemka 28.

¢Bo 1986 romiHa ce BpIIeliie HCIPTYBAbE U Ha IpBaTa
(hpecko-30Ha Ha CEBEPHHOT SHJ Of1 Oa3MIINKaTa, Kako 1 Ha
JeTIOHNpaHu (ppecko-PpparMeHTH mWTO OMiIe HAjACHA TpU
HCKOIYBamkETO.
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Cn. 1 Cmapa enucxoncka 6azunuka, ¢pecka, loopuom acmup, ypmeoic (1986)
Fig. 1 Old Episcopal basilica, fresco, The Good Shepherd, drawing (1986)

(UM Ha KOM ce IieJaaT UCTU EJIEMEHTH, UCT HUBCH
pacnopen u MeryceOeH COOTHOC BO KOMITO3UIIH]jara,
WCTH JICTaJIH, TIOHEKa/Ie AypH U OA0CIICHKAHHU TOTE3U
Ha CITMKapckara 4yeTka. JIOKoiKy Bo Toa Hema OTCTa-
MyBaka, TOTAIIl BO I[PTSKOT HE MOXKE J1a € U3MHUCITHIIA
OHa ITO JieHeC Ha Qpeckara He ce miena. Ha o6ja-
BeHHUTE ceramHu (Qororpaduu ce 3adenexysa aeka
HEI0CTacyBa TojieM el OJl HeKOTalllHaTa COAPKUHA.
Hcuesnane HO3eTe M MOjJaCHHOT JIEN CO TOJBP3aHa
Kyca TyHHKa Kaj IleHTpayHaTa (GUrypa, Kako | JIUKOT
Ha MpuIpyKHarta Gurypa of qecHa crpana. Ha tena-
Ta O]l OBLIUTE BUJIMBU CE KOH3EPBATOPCKH ILIIOMOU-
paHU OIITETYBamka KOU MIOPAHO BOOIIITO I'M HEMAJIO,
a MaK HEeKOM OIITETEHH TeTHA IITo Onite on0enexanu
Ha IPTEXOT cera UMaaT MPOIIUPEHN U JACTyMHO BHU-
JIOU3MEHETH KOHTYpH. [10TITOTHO HCYe3HANe XPUCTO-
rpaMKTe OJ1 KPY)KHUTE MeJalboHH (OCBEH €JICH OJ1Ba]
BUJUIMB rope-JieB0), Ha KO IIOPaHO TY UMallIe U MPHU-
npyxuaute Anda u Omera, 0cCoOOCHO 100pO COUyBaHU
BO MEJIalOHUTE MPEJ HO3ETE Ha OBIHTE.

3a HacTaHATUTE MMPOMEHHU HE ce MOTPEOHH MHOTY
300pOBH, OCBEH J]a Ce Kaxke JieKa MOJTrOTOBKHTE 3a
KOH3EpBaTOPCKH TpeTMaH Ha (peckute Bo Crapara
€MHICKOTICKa Oa3mimKa oTroyHaa aypu Bo 2001 romu-
Ha, a IS[ICHUUTE Tpel Toa M3MHUHAA BO HpalOHATHA
HEOATYYHOCT AaiK (PEeCKUTE Jja ce CUMHAT U MIpeHe-
car Ha HOB HOCau WJIM JIa ce KOH3epBHpaar Bp3 pac-
TPECEHUOT aBTEHTUYCH HOcad of] TiinHa. HemoBoiHo
3aIITUTEH Of IITETHH aTMoc(epcku BIWjaHHja BO
JIONIT UHTEPBAJ, CIMKAPCKUOT MATMEHT HE OTICTaHAI
Ha MOBEKEe MeCTa, 0COOCHO Kaj al seco MOCIMKaHUTE
JISTaJIi ¥ He caMo Kaj Taa (pecka.
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Bo morien Ha HOBOM3HECEHOTO MUCIICHE 3a Oar-
THCMAJTHO 3HA4YEHH-€ Ha camara cIieHa Tpeba n1a ce 00-
pHE BHUMaHHUE Ha JIBE MPOTUBpeuHOCTH. [IpBO, NIpu-
Ka)XaHWTE ,,jarHuba‘ (OBIIH, CIIOPE]] €BaHTEITUCTHTE)
UMaar Harope KpeHaTH IJIaBH, CO IOTIIE] BIIEPEH KOH
TOPHHOT JISJT HAa CITUKAaTa, OHOj KOj HEJI0CTacyBa, Ha
KOj MPOAOJDKYBajie TOP30TO U JukoT Ha Ucye. Uko-
HOTpadCKH, TOa € HajBOOOMIACHATA U JIOTHYHA HUB-
Ha 103a Bo npercrasute Ha JJobpuor [lactup ox T.H.
»XEPMECKH THIT", 3aIIITO CIIEHCKHOT MOMEHT TO TMpe-
nmaBa HoBozaBetHuot meradopudeH ctux: ,, Osyume
MOU 20 Cywiaam 2nacom Moj, u jac au nO3HA8AM HUS,
u no mere ooam “ (Joran, 10. 27). Bropo, Hemo6uTHO
€ TIOCTOCHETO Ha €JIeH eJIEMEHT Ha KOj MECTOTO HHU-
KaKo He MY € BO OalTHCMaJTHATE CHMOOIHYKY CITUKH,
a CBOJCTBEH € 32 XPUCTHjAHCKHOT MAcTOpaJICH MPH-
ka3. Toa e JIONTHOT MAaCTUPCKU CTaIl KOj € MCIIPaBeH
mpeJ OBIlaTa Off jJeBa cTpaHa Ha Vcyc, mpeTcTaBeH
BO HajTpaJMIIMOHAJICH BUJ, CO CIHPAJIHA ,Iapa‘ mo
renara go/knHa.” OBOj HEOIMXOJCH MACTUPCKH PEK-
BU3UT H HajuecT arpuOyt Ha JJoOpuor Ilactup, a u
HAjueCcTO MPETCTaByBaH BO HEroBaTa JieBa paka, jac-
HO ce Tiena 1 Ha (hoTorpaduuTe o7 ASHEITHaTa COC-
T0j6a Ha dpeckara (Ci. 2).

7 OBYapCKUOT CTal TPaJUIMOHAIHO ce HM3paboTyBa
O] IPUKJIATHO IPEHOBO CTeOIIeHIIe, OOpaHo Jo/IeKa € BO
pact. Bemnam mo otcekyBameTo (MOXKE W TOJeKa PacTe),
BPBOT WJIM €JHAa TOpHA TpaHKa Ce CBHBA U NPUBP3yBa 3a
Jla OCTaHE KakKo KyKa, Koja mMa paborHa HameHa. [Ipen
HCYLIyBamhe Ha CTaIlOT, CO KOCO TOP3HCKO 3aCEKyBambEe 110
JOJDKUHATA Ce OJIBOjyBa CIIUpAIeH Kaull O Kopara, Taka
mITo ce 100uBa ,,Iapa‘ BO 1Ba TOHA.



Ona mTO Ha CIEHaTa W JaBalle MKOHOTpadcka
YHUKATHOCT Oellle MpeTcTaBeHaTa (Urypa Ha Jere
00s1e9eH0 BO ToNT HaOpaH XUTOH, Off IeCHATa CTpaHa
Ha Ucyc. Jpyr TakoB npumep He MU € mo3HaT. Toa
€ eKCIUTMIMTEH npuka3 Ha McycoBara nopaka: ,, bu-

deme kako Oeya“ ... ,,u Koj Ke npumu makeo deme
60 Moe ume, MeHe me npuma’ ...,,u He UM opaneme
0da dojoam kaj mene (Marej, 18. 3-5; 19. 14). Hxo-
HOTPa)CKUOT KOHTEKCT € BO HAjTECHA TEOJIOIIKa
BpcKa co ajeropuckute oBuu. KapakrepucTtuka 3a
(peckata ce U YETUPUTE XPUCTOIPAMH O] KOU cera
OoCTaHaJle caMO TEMHHTE KpPYXXHH MeAaJbOHU. Tue
PETKO ce cpekaBaar Kaj MHOTYOpojHuTe (Tpeky 120)
nperctaBu Ha loOpuor [lactup Bo katakoMOuTEe M
exJe3njaranTe o0jektu Bo PuMm, PaBena u apyru, a
Kaj Hamara ¢pecka ce u3zpa3 Ha nepuonot no Kon-
CTaHTUH-MUJIAHCKUOT €ITUKT.

Bropara nmukoBHa cligHa, Koja ce Haora Ha ceBep-
HUOT NUJIACTep (aHTa) OJf 3ala{HUOT SHJ Ha LPKBa-
Ta, KaJi¢ BO rOpHATa CJIMKaHa 30HA CE MPETCTaBeHU
cTaopel] W TIyIIel, cO MPaBO € OKBalH(UKyBaHa
KakKO JINKOBEH CKCKJIY3WBUTET M CIAWHCTBEHA TaKBa
WIyCTpalyja BO PAHOXPHCTHjaHCKAaTa YMETHOCT.®
Cekaxo, He OM ce CIIOKWIIe CO, BepyBaMe, caMo pe-
TOPUYKY JIOMYIITEHATa EBEHTYAIHOCT Jia ce paboTh
3a ,,CIIOHTaHa aHATOMCKA CTyJHja" Ha TJIOaunuTe KOU
[0 HEKaKBa CJIy4yajHOCT CTaHaje JeJ O] CIIHMKap-
CKHOT aHcaOl, Oujejku BO XpaMOBUTE HE MOXeE Jia

§ Tumurposa E., 2012, 30-31.
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Cn. 2 @pecka, /loopuom Ilacmup, ce-
eawna cocmojoa, deman

Fig. 2 Fresco, The Good Shepherd,
current condition, detail

uMa , KaHp“- cleHd ox MOHMapTapCcKd THII, HUTY
CIIy4ajHH BOHKAHOHCKM BU3YyelHM nopaku. OTramy,
peayHa € MCTaKHaTara ajTepHaTHBa 3a 30yHyBadka
" Hajo(daTIuBa ynTpaTanHCTBEHa cdepa HA PAHOX-
PHCTHjaHCKOTO JTUKOBHO TBOPEIITBO.

Mako mpBUYHUOT BIEUATOK JlaBa MPHUBH] HA €]-
HOOOjHA CKHIIA 32 HE3aBpIICHA - HEOOOEHA CIIMKA,
cTaHyBa 300p 3a JAepUHHpPaHa KOMITO3UIIH]a BO 3aMp-
YeHa rama IITo To HCIOJIHYBA IeJI0TO ToJie, KOe, Mak,
e omn(areHo co KOJOPHCTHYKU CIIOXKEHa - IBOOOjHA
(pBeHa U 3eneHa) paMKa, AOMOJHETa CO MPEIU3HO
u3BezieHa Oena actparaina Huza (Ci. 3). IIpercrase-
HUTE TIOAAYU C€ 3a0KPYKEHU BO TIOA3EMHHU TYHEIH,
obara BMETHATH BO XaOCHO UCIIPEILICTEHA alCTPaKT-
Ha MpeXa O KPUBY/IABU JIMHUH IITO TO UCIIOIHYBaaT
[IEJIOTO JIUKOBHO TOJIe, CO3[aBajKM HEKAaKOB HETOo-
3HAT, MCHTAJIHO HEIOJIOBIMB aMOMEHT Ha MPHUKaXKa-
HaTa CIieHa, €BUJCHTHO MHUCTHYCH W 3a MMarvHa-
[fjata Ha CaMHOT MajcTop-yMeTHUK. CyrepupaHara
NICUXOJIOIIKA MMIIPECH]ja € HarmaceHa CO MOHOXPOM-
Ha OTICKYPHOCT Ha CJIMKara.

MoTuBOT HEe Tro HaofamMe BO XPHCTHjaHCKaTa
eKJIe3HjacTHUKa JIUTeparypa, HUTY MaK uMa ONHCKH
€CXaTOJIOLIKH MPH30PH BO MOAOLIHEKHOTO JUKOBHO
n3paszyBame, Taka IITO HETOBOTO MTOTEKIIO MOpa Ja ro
Oapame €IMHCTBEHO IOHAa3aJ, BO aHTHYKaTa (UIIO-
co(CKO-peNUrujcKa Tpaauiigja.

° Ucro, 31.



Bo nonnabokoTo aHTUYKO MUHATO DTYIIECHOT On
CMETaH 3a CBETO JKUBOTHO Ha ATIOJIOH U OWJI JTOXKH-
BYBaH KaKo HeroBa MHKapHanuja. Kynror Ha AmonoH
CmunaTeoc (XpvBemg , o MUKEHCKOTO Si-mi-te-u =
[Iymien), Ouil pacpocTpaHeT Bo ApeBHa Tpoama u
Ha MaJjl0a3MCKHTE OCTPOBU. XOMEp HaBelyBa HEro-
BM CBETHJIMILITA BO IpajnoBure Xpuca u TeHenoc, a
BO OJMa3HUYKaTa KJIETBA Ha HECPEKHHOT CBEIlTe-
HUK XpHUC, KOMy ATaMEMHOH MY ja IJICHH KepKaTta
- €IUHHIIA, TO KOPUCTH EMUTETOT ,,CMHHTEOC" KaKo
arnenaTuB U 0e3 J]a To CIIOMHE UMETO Ha 00KECTBOTO
(Ummapna, 1. 37-42). Bo ABrycToBO BpeMe, eJlertjcka-
Ta JIETeH/1a 3a KyJITOT ITO OWia mpefajaeHa of moe-
tot Kanmua Edecku (VII Bek mp.H.e.), KpUTHYKH ja
rxomenTupan Crpabon (Geographica, XIII, 1. 46, 48),
KOj TO TOCETHJI XpaMoT Ha AmonoH CMHHTEOC BO
Xpuca ¥ ja BUIeN cTaryara Ha O0KECTBOTO CO TIpH-
Ka)kaH DITyIIel TOKpaj cTananara, u3paboreHa Bo [V
BEK Ipe] H.e. 0/ mapockuoT Bajap Ckomac. Pumcku-
ot reorpad ro npeHecyBa u coonmTyBameTo o [1a-
TOHOBHUOT Y4eHHUK U punozodh Xepakmun [lonTHjCKH,
CHOpell KOj ITYBIUTE OKONY XpaMOT CE€ CMeTaaT 3a
ceet. CTpaboH J0/1aBa Jieka BO HETOBO BpeMe UMe-
10 CMHHTEOC TO HOCENle U APYTHM MECHOCTH OKOIY
rpagot XaMakcHuToc, motoa Bo Jlapuckara obnact, Bo
obmacra [Tapuja, Ha ocTpoBOT Pomoc u MHOTY ApyTH.

JlpeBHaTa ¥ I0JIra MOBP3aHOCT HA IVIYIICHOT CO
ATIONIOH Ce YMHH JaJiedHa OJ1 MPETCTaBara Ha Halara
PaHOXPUCTHjaHCKa CIIMKA, HO HE MOXKMe Ja Ouneme
CUT'YPHH JajH TaKBaTa OIlcHKa O Ouia mpaBuiiHA
U JeGUHUTHBHA. ATIOJIOHOBUOT KYJIT OHJI MPUCYTEH
mery ITajoHuTe ymire BO MPOTOMCTOPUCKO BpeMe H
OTICTOjyBajJ HHU3 aHTHUKHTe BeKoBW.!? Cemak, nHTe-
PECHO € IITO MPETCTaBU Ha AIOJIOH ce IeHIuTap-
HH BO TOIIMpOKara Teputopuja Ha P.Makenonuja,'
JI0/IeKa JTOKa3WTe 3a TMOYMTYBambe Ha OBa OOXKECTBO
MOTEeKHyBaat TokMy 071 CToOU 1 011 HeMy OJIMCKH Te-
orpadcku mpocTopH (MepMepHa CTaTya Ha ATOJOH,
OJ1 TpaJICKUTe TpobuIITa'?; MOKEOH eJHA OIITETEeHA
MepMepHa TiiaBa of crarya'?; Harmmc ox c.Undeso';
cBeTmimiTe Ha BpBOT Kiterna'®; BepojaTHo u Xpam Kaj
c.OroBuma-Berec'®). OcobeHO 3HaYaeH € MOYECHUOT

10 Kamapos I, 1921, 61 ; Iletposa E., 1993, 129-133;
butpakoBa-I'poznanosa B., 1999, 156-180; Muxymuuk U.,
2003, 64.

' Coxonoscka B., 1987, 76.
12 TTerposa E., 2008, 24.

3 Tp6uh M., 1958, 37; Mano-3ucu 1983, 190, dur.94;
Coxonoscka B., 1987, No. 141; butpakosa-I'po3ganosa
B., 1987, 127.

4 Bynuh H., 1931, 47, Ho. 109; Wiseman J., 1973, 182-
183.

15 Mukymank U., 1983, 193-206.
16 Teoprues 3., 2017, 110-112.
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Cn. 3 Cmapa enuckoncka ba3unuxa,
@pecka na 3anaden suo

Fig. 3 Old Episcopal basilica,
fresco on the western wall

HATIHC MMOCcBeTeH Ha ceemrennukara Claudia Prisca,
y4eCHHYKa BO Jieieranujara Ha rpafanud ox Crobu
Koja BO BTopara rosioBuHa Ha I Bek ro moceruna opa-
KynymoT Ha Anonon-Knapuyc 6musy Edec.!” Tamy
[lpucka Ouna nmypuduuupana, a mypuduxanyjara
XHUIOTETHYKU CE JAOBEIyBa BO BPCKa CO eMUIECMH]ja-
Ta Ha YyMma IITO ja TpeHeJie TOBJICYEHUTE BOjCKH Ha
JIymmj Bep on Aswmja.'® JIokoaKy 3a HaTeImecTBHETO
Ha cToOCKara neneraiyja 1o Maitoasucku Kiapyc Ha-
BHCTHHA ITOBOJ] Onjia dymara, Ou MoxKele, ICTO Taka
XHUIIOTETUYKH, Ja CH TOCTaBUME M Tpallamke Jalln
Cro0janu ja uMaJie mpeiBU]] BCYITHOCT 3aIlTUTHHY-
kara ¢yHKOMja Ha Anonon CMUHTEOC, TIOBEKE OT-
KOJIKy MCIeJMTeNICKaTa yiaora Ha Amnoion Kiapuyc
n Ackienyj, OuejKi U3BOP HA YyMara ce TIIOJaduTe
(auBHara Oaktepuja Yersinia pestis, mpeky OonBara
Xelopsylia cheopis, mTo Gerre enmuIeMHUOIONIKY Ha-
Y4HO JOKa)xkaHo mpen Ase neuenuu, co JAHK ananu-
3M Ha TPUMEPOIIH O] EBpOIICKaTa naHaeMuja Bo X1V
Bek u npyru)?® U mamm, MoxeOH, cekaBameTo Ha
enujeMrjaTa MoAOIHA HAIUI0 HEeKakoB TpaHc(op-
MHpaH OZpa3 BO XPUCTHjaHCKUOT cBeroren Ha Cto-
0jaru? MerfyToa, Bo CtoOu 10 cera He € OTKpueHa
MacoBHa rpoOHUIIA Ha MOYMHATH OJ] 3apa3Ha OonecT

7 Bynuh H, 1931, vo. 637; Wiseman J., 1973, 152, Fig.
83; Babamova S., 2012, No..37.

18 Bajaman, 1973. 180.

¥ Perry RD, Feherston JD, 1997, 10-35: Drancourt M.,
Aboudharam G., Signoli M., Dutour O., Raoult D., 1998,
12637-12640.



% R\
Cn. 4 Cmobu, epobna yucma co enyuiey

Fig. 4 Stobi, tomb cyst with a mouse

co enmaemujcku pasmep.”’ Ox apyra crpaHa, IpeT-
CTaBara Ha HaIrara pecka He MOXe J1a Ce TTOBP3e CO
MTOJI3EMHOTO [IaPCTBO AWJT O] IPEIPHUMCKO H PAMCKO
BpeMe, HUTY CO XpHCTHjaHCKaTa Tema ,,Bropo mpu-
e cTBUE . 3aT0a, BO €HUIMaTa OKOJIy NMpHKa)KaHU-
T€ TIYBLM HE MOXE CO allCollyTHa CUTYPHOCT J1a ce
HCKIIy4H €BEHTyallHa BPCKa CO aHTHYKUOT KYIT, KOj
BO KOJICKTHBHATA (IETTyMHO ITaraHcka) MeMopHja O
C€ YIITe IPUCYTEH BO PAHUTE XPUCTHjaHCKU BEKOBU.

Hpyro objacHyBame Ou Moxene nga OGapame BO
(aKkTOT AeKa MIyHIeoT 110 CBOETO OMOJIOUIKO OJHE-
CyBamk€ € XTOHCKO >KMBOTHO. buTHcyBa Ha noBpiuu-
HaTa W KOoIla TaMHCTBCHHU IIOA3€MHMU IIaTHUIIITA (KaKO
Ha ¢peckara Bo Ctobu?). OTramy, aconupan pena-
1ja momery (GU3NIKHOT 3€MEH KUBOT U MeTa(u3md-
KHOT ITOJ[3€MEH CBET, OJHOCHO T'O acOIMpal KHBOT-
HUOT nukiyc. [Ipeky Toj acriekT, 1o HeKaje, CTaHyBa
Pa3OoUpIMBO MO3UIIMOHUPAKHETO Ha HaIlIaTa 3araioy-
Ha TpeTcTaBa Bp3 3aMaHAOT SHJI Ha I[PKBaTa, TOYHO
Hacrporu Jlo6puot Ilactup (,,Bpara Ha cmacenure
OBITU‘) OJT ICTOYHHOT SHII. THe JBE CIIMKU BO aHCAM-
60T Ha Crapara enmucKoIcka 0asuiiuKa AeyBaar, u
CeKaKo OuIle, ecXaToNIOIKU KoMmIuieMeHTapHH. Oc-
BEH TOa, CO OIVIe] ieKa € TIacCupaHa Ha TeCHa MUJIac-

2 Bo 1995 roauna, Ha JyrozanaaHara ctoocka HEKpO-
mona Oea HajaeHW IBe morpeOyBama 0e3 KOHCTPYKIIHH,
3aTpymaHd CO MHOTY Je0el CII0j 9hCTa Bap, KO CEKaKo
ce MOBP3aHM CO 3apa3Ha 00JecT, HO He MHANIMPAAT ellu-
IeMHja.
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TCPCKa MOBpIIMWHA, CJIUKATa CO ITTYBIIU BCpOjaTHO u
He OMIa caMOCTOEH IMpUKa3 TyKy J€JI 01 IOIIMPOKa
PEIIUTHUCKO-AUTAKTUYKA KOMHO3I/IHI/Ija BO HaJABpaTHa-
Ta 30Ha O 3aragHUuOT SUJ] Ha OpKBara, KOj € ICIIOCHO

ypHar.

Bo CtoOu uma yIuTe €[eH pPapuTEeTeH HAOoA CO
Onmucka TeMaruka, Ofl ICTOTO BpeMe (BTOpa MOJIOBU-
Ha Ha [V Bek) u onnaneden camo 100 meTpu oz eHu-
rmaruuHata ¢pecka. [Ipu oTkonyBame Ha DpoHTalI-
HHOT (jyrosamajieH) Tpajacku suj,2! TOKpaj caMoTO
HEToBO JuIle Oea MpoHajacHN 1 ucTpakeHn 30-TnHa
CKEIIETHUA TPOOOBU Ha HOBOPOJICHH JIEla, HAPEICHU
BO HHU3a €JIeH JI0 APYT, CO XPUCTHjaHCKA OpPUEHTAIH]a
YCIIOBEHA OJ1 TpaBeroT Ha sujoT. Criopen aHTPOIO-
JIOIITKATa aHajiu3a, caMo E€IHO JCTe ja HaJKUBEAJIO
npBara roauna.?? JIo eaHa ox TPOOHHUTE KOHCTPYK-
u (6p.2118) Ouna HampaBeHa MHHHjaTypHA TPOO-
Ha IUCTa, cO HaaBopemHu aumeH3uu 21 x 10 cwm,
BHUMATETHO O()OpMEHA CO YETHPU KaMEHHU IUIOYKH
,»Ha KaHT" U eHa XOpu30oHTaNHA Kako nHO (Ci. 4).
[{ucrara comprkerie CKeJeT oj MaJl IIoJa4y Co JIoJira
orarika, cekako riyeue. OBoj uHTEpeceH QyHepapeH
9uH 3acera ¢ yHukareH Bo Ctoou. JlecHo Ou Omio u
HajeTHOCTABHO JIa Ce pede jJeKka MoxeOu ce paboTu
3a JIOMAaITHO MHJIEHUYE Koe Tpebalio U IoHaTamy Jia
TO MPUAPYXKYBa MOKOjHOTO Jete. Ho, kako u npyru-
Te, ICTETO HE ja JOBPILIUIIO CBOjaTa MpBa roAnHa, 1a,
Ce YMHH, TaKBaTa MOXHOCT HEMa CHUTYpPHA OAPKIIH-
BocT. [ToMucnara 3a UCIPaKTUKYBAHO CEMYIKPAITHO
BEPYBambE MOBP3aHO CO MUTOJIONMIKHOT XTOHCKH Ka-
pakTep Ha IIYHISIOT MOXe Jia Oujie caMo OTBOpEHA
MPETIOCTaBKa, TaKa IITO W TPEJ] OBOj CHUTMATUYCH
HaoJ, 00jEKTHBHO, 3aCera MOXXEME CaMo Jia KpeBame
paMEeHUITH, HAJeBajK CE HAa MIIHA OTKPUTHja KO Ke
JIOHECAT JOTIOJIHUTEITHA CO3HAHM]a.

2 TIpoekT Ha PemyOIMuKHOT 3aBOJI 3a 3aIITHUTA Ha CITO-
MEHHIUTE Ha KyaTrypara, Bo 1998-2003 rommHa, pakoBo-
JIEH O] aBTOPOT Ha OBOj TEKCT.

22 3a amanmmsara OnaromapaM Ha aHTpaomojor daHu
BespaHoBcKa 01 ApXEONOMKHOT My3ej Ha MakenoHmja.
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Zoran GEORGIEV

NOTES ON TWO EARLY CHRISTIAN FRESCOES IN STOBI

Summary

On the wall decoration of the second construc-
tional phase of the Old Episcopal basilica at Stobi
(end of 4th century AD), there are two partially pre-
served paintings with artistic depictions. For one of
them, there are different opinions in regards of the
identification of the depicted scene, while there is an
unresolved enigma about the contentual motif of the
other one.

On the eastern wall of the church, north of the ap-
sis, in 1986, the author of this paper made a graph-
ic documentation of the depiction of Jesus the Good
Shepherd with front-faced sheep on both his sides,
with a figure of a child on his right side and four
christograms inside circular medallions (Fig. 1).
The drawing was published by the researcher prof.
B.Aleksova and later republished by other authors.
Due to being unprotected for a long period, the fres-
co suffered some damage and some details have dis-
appeared which were visible before. Consequently,
lately there is an opinion that it is a symbolic baptis-
mal depiction of The Source of Life. This creates a
dilemma about the interpretation of the picture, while
it brings in question the reliability of the primary
graphic drawing.

Here we point out that the graphical drawing was
copied directly from the fresco soon after its unearth-
ing, when its colors were more intense and the depic-
tion much clearer. We show characteristics that are
visible even today: First, the depicted sheep’s heads
are facing upwards and looking toward the place
where the upper part of the figure of Jesus used to
be. This pose of the sheep is common and logical in
depictions of the Good Shepherd, because the sce-
nic moment teaches the New Testament’s allegorical
verse of the evangelist John (10.27). Second, in cur-
rent photographs there is one element that is clearly

157

visible, which has no place in the baptismal symbolic
depictions, but is characteristic in the Christian pasto-
ral scene. It is the long pastoral cane with a spiral de-
sign, which is erected in front of the sheep on the left
side of the now vanished figure of Jesus —a brace and
an attribute of the Good Shepherd, most commonly
depicted in his left hand (Fig. 2). The iconographic
uniqueness of the fresco is the depicted figure of a
child, as an explicit representation of Jesus’ message
which we read with the evangelist Matthew (18.3-
5; 19.14). The christograms, from which only their
circular medallions remain today, are an expression
of the period after the Constantine’s Edict of Milan.

The second fresco is located on the north pilas-
ter of the western wall of the Old basilica. On it, a
mouse and a rat are depicted (Fig. 3). It looks like a
monochrome sketch of an unfinished, unpainted paint-
ing, but it is a defined composition in a complex color-
ed frame. The rodents are encircled in underground
tunnels, in a chaotic intertwined abstract network of
curved lines which fill the entire scene, creating a sort
of unknown, mentally inexpressible ambience on the
depicted scene, clearly undefined in the imagination
of the master artist himself. The suggested psycholog-
ical impression is highlighted with the monochrome
obscurity of the picture. The motif is not found in
Christian ecclesiastical literature, or later eschatolog-
ical paintings, thus its origin must be traced back to
ancient philosophical-religious traditions.

In the ancient period, the mouse was considered
a sacred animal of Apollo and his reincarnation. The
cult of Apollo Smintheus (from Mycenaean si-mi-
te-u = mouse), was spread in ancient Troada and the
islands of Asia Minor. Homer (Iliad, I 37-42) speaks
of the Apollo Smintheus temples. Data about the con-
tinuity of the cult is found with roman geographer



Strabo (Geographica XIII, 1.46, 48), in whose time
many regions still had the name Smintheus.

The ancient connection of the mouse with Apollo
seems a distant depiction from our early Christian pic-
ture. But Apollo’s cult was present with the Paconians
since protohistoric times until early Christian centuries
and Stobi is an old Paeonian city, where all the archaeo-
logical evidence of the homage to Apollo is found. One
inscription from Stobi (second half of the 2nd century
AD) speaks of a delegation of citizens who visited the
oraculum of Apollo in Clarus near Ephesus and there,
the Stobian Claudia Prisca was purified. It is presumed
that the purification was connected with the epidem-
ic of a plague which came from Asia with the armies
of Lucius Verus. Since the carriers of the Black Death
are the rodants (their bacteria Yersinia pestis, through
the flea Xelopsylia cheopis), perhaps the delegation
of Stobi sent to Apollo Clarius bore in mind more the
protective function of Apollo Smintheus rather than
the role of Clarius and Asclepius. Perhaps, the memo-
ry of the epidemic later found a transformed reflection
into the Christian view of the Stobians. However, until
this day, no mass tomb site with deceased from an in-
fectious disease has been found in Stobi. On the other
hand, the depiction on our fresco cannot be connected
to the underground kingdom of Hades from pre-roman
and roman times, or with the Christian theme of “The
Second Coming”. That is why regarding the enigma of
the depicted mice, we cannot with absolute certainty,
reject the possible relation with the cult of Apollo.

Another possible interpretation lies in the chthoni-
an character of the mouse that lives on the surface and
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digs mysterious underground tunnels (as in the fres-
co in Stobi?). Thus, the mouse correlated the physical
earthly life and the metaphysical underground world,
or in other words, it represented the life cycle. Through
this aspect, the positioning of our mysterious depic-
tion on the western wall of the church, right across the
Good Shepherd at the eastern wall, becomes under-
standable. Those two depictions in the ensemble of the
Old Episcopal basilica are eschatologically comple-
mentary. Additionally, having in mind that it is placed
on narrow pilaster surface, the picture with mice prob-
ably was not a standalone depiction, but a part of a
wider religious-didactic composition in the area above
the entrance of the western wall of the church, which
is completely ruined.

There is another rare find with a related theme
in Stobi, also from the 4th century AD. Beside the
face of the city wall, a tomb of a newborn child was
found. Next to the construction of the tomb, a min-
iature tomb cyst was made from stone slabs, with di-
mensions 21 x 10 cm (Fig. 4). Inside, a skeleton of a
mouse was found. This interesting funeral act, so far
is unique in Stobi. Chances are this was not a domes-
tic pet which should have accompanied the late child,
because this child had not lived through the first year
of his life. The thought of a practiced sepulchral be-
lief related to the mythological chthonian character
of the mouse can only be an open assumption, there-
fore, to clarify this enigmatic find, we can only hope
for additional data from future finds.



