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ABSTRACT: The paper deals with the iconog-
raphy of the Holy Stylites in the Church of the Vir-
gin Hodegetria in the Patriarchate of Pec¢ (around
1335-1337) and discusses the meaning and reasons
fortheir positioning in the sanctuary area. The paper
concludesthat these four saints, depicted in the two
registers, each pair of them in one zone, flanking the
compositions of Communion of the Apostles and Offi-
ciating of Holy Fathers, refer to eucharist, to Christ s
passion and sacrifice.

On the frescoes of the church of the Virgin Hode-
getria in the Patriarchate of Pe¢ (around 1335-1337),
the endowment of Serbian archbishop Daniel the Sec-
ond (1324-1337) we find four figures of HolyStylites
(ill. 1)." According to the programmatic idea, they are

" This paper was written within the project “Serbian
Medieval Art and Its European Context” (177036), con-
ducted at the Institute of Art History, Faculty of Philoso-
phy, University of Belgrade, and financed by the Minis-
try of Education, Science and Technological Develop-
ment of the Republic of Serbia. It is translated by Andela
Gavrilovi¢ and Tereza Bojkovic.

s

* andjelal 321 @gmail.com

' B. IlerxoBuh, JKusonuc ypxee Cs. boeopoouye
v Hampujapwuju Ilefickoj, N3Bectnss Ha bbarapckus
Apxeon. Uncturyts, Codus 1927, 161, T. XIX, fig.
3; M. Usanosuh, I[pxea boezopoouye Ooucumpuje y
Ilehxoj nampujapwuju, Ctapune KocoBa m Mertoxuje
II-IIT (1963) 144; C. TomexoBuh, Monawka mpaouyuja
y 3a0yoxcounama u cnucuma apxuenuckona [anuna II,
Apxwuenuckon Jannno II 1 meroso noda (Mehynapoaan
Hay4YHH CKyH 1moBozioM 650 romwHa o CMpTH: AereMoap
1987), beorpazn 1991, 425-426.

On the iconography of this group of saints see ’A.
Evyyomovirog, Ot otiMtan gig v Bulavtivinv téyvny,
’Enetepng ‘Etatpeiog Bulovivav XZmovddv 19 (1949)
116-129; D. Mouriki, The Mosaics of Nea Monion Chi-
os, Vol. 11, Athens 1985, 171-176 (with previous bibliog-

147

VK. 7.04 : 75.052(497.115)

Andela D. GAVRILOVIC
University of Belgrade, Faculty of Philosophy,
Institute of Art History™

HOLY STYLITES IN THE CHURCH
OF THE VIRGIN HODEGETRIA
IN THE PATRIARCHATE OF PEC *

placed in to two registers of the altar area, more pre-
cisely, on the lateral sides of the triumphal arch.?

In Byzantine and Serbian monumental painting
the Holy Stylites often appear around the entrances
of the churches,’® but they can also be depicted on
the colonettes of the windows,* on the lateral sides

raphy); 1. M. Bophesuh, Ceemu cmonnnuyu y cpnckom
3UOHOM cauxkapecmey cpedree eexa, V. M. Bophesuh,
Cmyoduje cpncke cpedmwoserkogre ymemuocmu, beorpan
2008, 64-75 [= U. M. Bophesuh, Ceemu cmonnnuyu y
CPNCKOM 3UOHOM CRAUKAPCMBY Cpedrwee 6eKkd, 300pHUK
Marune Cpricke 3a nukoBHe ymeTHoctu 18 (1982) 41-
52, fig. 1-8]; G. R. H. Wright, The Heritage of Stylites, As
On The First Day. Essays in Religious Constants, Leiden
1987, 82 [10]-102 [30]; b. LietkoBuh, Manacmup Hoea
Iagnuya. Victopuja, apxuTekTypa U xuBomnuc, beorpan
2009 (unpublished doctoral thesis, Faculty of Philosophy,
Belgrade, in Serbian) 153; T. Starodubcev, Srpsko zidno
slikarstvo Lazarevica i Brankovi¢a: 1375-1459, Beograd
2007 (unpublished doctoral thesis, Faculty of Philosophy,
Belgrade, in Serbian) 186-187.

On further bibliography on these saints in general see
http://csc.org.il/db/browse.aspx?db=SB&sL=S&sK=stylit
es&sT=keywords (accessed: March 15%,2014).

2 Usanosuh, IJpreéa Bocopoouye Ooucumpuje, 144;
Bophesuh, Ceemu cmonnnuyu (2008), 68.

3 Such a solution is seene.g. in the church of Sopocani,
in St. Peter Church in Old Ras, in the Virgin Church of
Ljeviska or in Decani. See . M. bophesuh, Cmyo u
CIMOTNHUYYU  KAO MOMUBU XETEHUCIUYKO2 NOPEKd Y
BU3AHMUJCKOM U CpNCKOM (hpecko-caukapcmay, Dophesuh,
Crynuje, 44-45; Ead., Ceemu cmoannuyu (2008) 67 [=
Ead., Ceemu cmonnnuyu (1982)44-45, fig.6].

4 As for instance in Gradanica (b. Toauh, I pauanuya.
Hcemopuja u cruxapemeso, beorpan — Ipumruna 1988, fig.
41), in Hilandar (Hostetter, Hilandar. An interactive pres-
entation of the frescoes in the main church of the Hilandar
monastery on Mt. Athos, Beograd 1998, CD-ROM) or in
King’s Church (I'. badbuh, Kpawesa yprsa y Cmyodenuyu,
beorpan 1987, fig. 43, 53-55, 89-91 et pass.).



1. Church of the Virgin Hodegetr;ia in Peé, apse, c. 1335-1337

Lpxea Boeopoouye Ooueumpuje y Ilehu,onmap, oko 1335-1337

of the windows,’ in altar area® or in its immediate
vicinity.” In the church of the Virgin in Pe¢ Stylites
are represented in the sanctuary area, what is less
frequent practice in Serbian medieval art, than their
positioning next to the entrances and windows. Their
placement, however, on the triumphal arch around
the apse, represents a rare phenomenon, as was once
aptly noted in the previous bibliography.®

> As an example we may mention the figures of Styl-
ites in the catholicon of the Resava monastery (b. Tomuh,
Manacmup Pecasa, beorpax 1995,100).

¢ As for example in Prohor Pé&injski (M. Paxormja,
Manacmup ceemoe oya Ilpoxopa Iluurbckoe, Bpame
1997, figs. on the pages 36 and 37) or in Nova Pavlica
(IsetrxoBuh, Hosa Ilasiuya, 111, 153).

7 Such is a case for instance in the Catholicon of the

Lesnovo Monastery (Cf. C. I'abemh, Manacmup Jlecnoso.
Hcmopuja u cnuxkapemeo, beorpan 1998, 76, et pass., T. XII).
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In the Virgin Church in Pe¢ St. Symeon the Elder
and St. Daniel the Stylite are depicted next to the
scene of the Communion of the apostles in the second
register of wall painting (ill. 1, 2, 3), while St. David
of Thessalonika and St. Symeon of Taumaston Oros
are represented in the register below, in the zone of
standing figures, flanking the composition of the Of-
ficiating of Holy Fathers (ill. 4).

St. Symeon the Elder — cnmewn(s) | c¢T(b)
ansNuk(n) - — the fifth-century ascetic from Syria
and the founder of stylitism, is represented on the
northern side of the triumphal arch, next to the com-
position of the Communion of the apostles, asan-
imbed elder with white moustache and short, round,

8 B. Tomuh, Uronoepaghcku npozpam ppecaxa uz XIV
sexa y bocopoouuunoj ypxeu u npunpamu y Ilehu, Apxu-
enmckon anuno 11 u meroso noda, 364.



2. Church of the Virgin Hodegetria in Pec,
St. Symeon the Elder

Lpxea boeopoouye Ooueumpuje y Ilehu,
Cs. Cumeon Cmapuju

white beard with little curls (ill. 1, 2).° His head is
ensconsed in a dark blue Syriac veil without orna-

° On the iconography of St. Symeon the Elder and his
vita see B. Ph. Verdier, A Medallion of Saint Symeon The
Younger, The Bulletin of the Cleveland Museum of Art,
Vol. 67/1 (Jan. 1980), 17; D. Mouriki, The Mosaics of Nea
Monion Chios, Vol. 1, Athens 1985, Pls. 87b, 89b, 240,
241b and 243; Mouriki, Mosaics, Vol. 11, 175-176 (with
further bibliography); A. Kazdhan, N. P. Sevéenko, Syme-
on the Stylite the Elder, Oxford Dictionary of Byzantium,
Vol. 111, London — New York 1991, 1985-1986; C. Jolivet-
Lévy, Contribution a [’étudedel iconographie mésobyzan-
tine des deux Syméon Stylites, Les saints et leur sanctuaires
a Byzance: Textes, images et monuments (éd. C. Colivet-
Lévy, M. Kaplan, J.-P. Sodini), Paris 1993, 35-47, fig. 1-8;
S. Tomekovié, Ermites et Moines dans la peinture murale
Byzantine, Paris 2011, 36-39, fig. 85, 86.

149

ments, whose drapery falls over the left shoulder. He
is dressed in dark green monastic clothing, his hands
under the cloak, placed along his body. The Stylite
is depicted on a marble column, with a base and a
wooden enclosure on the top. Including chronologi-
cally close monuments, we found him in Protaton,'
Staro Nagori¢ino," King’s church,!? Gracanica,'* Chi-
landar,'* Lesnovo,"” Matei¢'® and Zaum.'” In most of
the mentioned churches, St. Symeon wearsone of his
standard attributes, monastic cowl, while in Virgin’s
church in Pe¢ we see his head ensconced in Syriac
veil. Since it is unusual, the posture of Stylite’s hands
covered by the cloak is worthy of attention. Hands of
the Stylites are in general placed in front of the body
with opened palms in the gesture of prayer. They can
be stretched in the form of the cross, or the Stylite may
in one hand hold a cross while the other hand is open.'®
Such an iconographic detail of the covered hands, thus,
represents a characteristic of the fresco from Pe¢.

Opposite the figure of St. Symeon the Elder, the
painter depicted St. Daniel the Stylite — panuuan |
cT(s)ansnuk(n) -+ —the ascetic who led amonastic
life in the vicinity of the Byzantine capital (ill. 1, 3)."
St. Daniel the Stylite was the first Constantinopolitan
Stylite?® and the church celebrates him on December
the 11%.2! In the Virgin’s Church in Pe¢, St. Daniel

Y Mavooni Hovaélivog. Ex tov Iepod Naod tov Ipota-
700, @gscarovikn 2008, 270, eix.137-138.

1 B. Tonuh, Cmapo Haeopuuuno, Beorpax 1993, 76,
T. 40, 41.

12 Babuh, Kpawesa ypxea, 111, 238 (drw. V1), fig. 43, 53.
13 Toauh, I pauanuya, 99, fig. 115.
14 M. Mapxkosuh, IIpeobummnu scusonuc 2nasre mana-

cmupcke ypkse, I. Cy6oruh (yp.), Manacmup Xunanoap,
Beorpan 1998, 222; Hostetter, Hilandar, CD-ROM.

15 Ta6enwuh, Jlecnoso, 76, cf. also Ead., Op. cit., T. XIL.
16 E. Tumurpoa, Manacmup Mamejue, Cxorje 2002, 225.

17 11. TposaanoB, Oxpuodcko 3udno caukapcmgo XIV
eexa, beorpan 1980, 110; Bopheruh, Ceemu cmonnnuyu
(1982) drw. 2, fig. 4.

18 ‘Bophesuh, Ceemu cmornnuyu (1982) 43 [= Bophe-
Buh, Ceemu cmoannuyu (2008) 66].

19 On the vita of St. Daniel the Styliteand his iconog-
raphy see J. IlomoBuh, JKumuja ceemux 3a oeyembap,
Beorpan 1977, pass.; Mouriki, Mosaics, Vol. I, Pls. 87a,
89a, 240, 241a and 242; Mouriki, Mosaics, Vol. 11, 174-
175; A. Kazdhan, N. P. Sevéenko, Daniel the Stylite, Ox-
ford Dictionary of Byzantium, Vol. I, London — New York
1991, 585; Tomekovié, Ermites et Moines, 28-29.

2 S.E. Insley, 4 Syrian Ascetic in the Big City: A Re-
evaluation of the Life of Saint Daniel the Stylite, Thirty-
sixth Annual Byzantine Studies Conference (Abstracts of
Papers), Philadelphia 2010, 104-105.

2L H. Delehaye, Synaxarium Ecclesiae Constantinopo-
litanae, Bruxelles 1902, 299-300.



the Stylite is depicted in the bust, as a nimbed elder
with medium-long, pointed, white beard, wearing a
dark purple cassock, which is buttoned up, covering
sleeves. He is wearing a dark blue Syriac veil, which
should obviously represent a visual substitution for
koukoullion, once given to him as a gift from St.
Symeon the Elder.?? Daniel’s hands are stretched in
agesture of prayer in front of his body, with opened
palms. In the Virgin’s church in Pe¢ we see him on
the top of the monolyte, polygonal, stone column
with a base and an ornamented capitel, protected
from all sides with a wooden balustrade on the top.
In early manuscripts we find the portrait of St. Daniel
the Stylite in the Menologion of Basil the Second (c.
1000)* and in Theodore Psalter (1066).2* In church
decoration we see him e.g. in the catholikon of Nea
Moni on Chios,” or in the hermitage of St. Neophy-
tos on Paphos.?® Including the chronologically close
monuments, we may notice his presence in the church
of the Virgin Peribleptos in Ochrid,?” in Protaton,?®
in Staro Nagori¢ino,” most probably in the King’s
Church in Studenica,*® in Gracanica,*' Chilandar,??
St.Demetrius in Peé¢, Kudeviste,3* Polosko,** Psac¢a’®
and Decani.’* We may conclude that St. Daniel the

2 Monouh, JKumuja ceemux 3a deyembap, 314.
3 Kazdhan, Sevcenko, Daniel the Stylite, 585.

Zhttp://www.bl.uk/manuscripts/FullDisplay.
aspx?ref=Add MS 19352, fol. 26v (accessed: 6" March
2014).

25 Mouriki, Mosaics, Vol. 1, Pls. Pls. 87a, 89a, 240,
241a and 242.

26 Tomekovi¢, Ermitage de Pahos: Décor peint pour
Neophyte le Reclus, Les saints et leur sanctuaires a
Byzance. Textes, images et monuments (pub. par C. Jo-
livet-Lévy, M. Kalpan et J-P. Sodini), Paris 1993, fig. 11.

27 M. Mapxkosuh, Hronozpagpcku npozpam najcma-
pujee acusonuca ypkee boeopoouye Ilepusnenme y Oxpu-
dy, 3orpad 35 (2011) 126, fig. 6.

B V. J. Djurié, Les conceptions hagioritiques dans la

peinture du Protaton, Xunangapcku 30opauk 8 (1998),
45, 84, fig. 8.

» Tomuh, Cmapo Hazopuuuro, 76, T. 60.

30 Ba6uh, Kpawesa yprea, 111, fig. 54.
31 Tomuh, I pavanuya, fig. 41.

32 Mapxosuh, IIpsobumnu scusonuc, 222; Hostetter,
CD-ROM.

3 U. M. Bophesuh, 3uoro cruxapcmeo cpncke énacme-
ey 0oba Hemaruhia, beorpan 1994, 132.

3% TomexoBuh, Monawixa mpaduyuja, 426; Hophesuh,
3uono cauxapcmeo, 149.

35 ‘Bhophesuh, 3uono crukapcmso, 174.

3¢ M. Mapxkosuh, Ilojedunaune ¢ueype ceemumena y
HAOCy u napaxkaucuma, 3uaHo caukapctso Jeuana. [paha
u cryauje, beorpax 1995, 255. For more monuments

150

L A |

3. Church of the Virgin Hodegetria in Pec,
St. Daniel the Stylite
Lpxea boeopoouye Ooueumpuje y Ilehu,
Cs. [lanuno Cmonnuux

Stylite is in most churches depicted without any head
covering, what makes his figure in Pe¢ exceptional
and noteworthy. Since this saint is represented with
a koukoullion in Decani, concerning the motive of
Syriac veil, as well as saint’s physiognomy, the clos-
est analogy to the figure of this Stylite in Pec is the
one from St. Demetrius in Pe¢ (copied).”’

St. David of Thessalonika — A{a)B(u)A(L) |
con8NRLicKkHn — is represented on the northern side of

where St. Daniel the Stylite is depicted see Tomekosuh,
Mownawxa mpaouyuja, 426, footnote no. 9.

37 On the fresco-layer from 1619-1620, St. Daniel the
Stylite isdepicted with a veil covering his head, bearded,
with a cross in his right hand, while his left hand is bent in
front of hisbody with an open palm.



4. Church of the Virgin Hodegetria in Pe¢, Holy Stylites and Officiating of Holy Fathers
Lpxea bocopoouye Ooueumpuje y Iehu, Ceemu cmonnnuyu u Cnysxcoa omaya

the triumphal arch in the register of the Officiating of
Holy Fathers (ill. 1, 4, 5).%® Asasupporter of the high-
ly extreme ascetism — stylitism, St. David the Stylite
was the most respected Thessalonika’s saint, imme-
diately after St. Demetrios. He was born around 450
in Mesopotamia and during the first decades of the 6
century he came to Thessalonika, in whose vicinity
he spent three years in profound asceticism, living on
an almond tree. Later he was sent to Constantinople
to the emperor Justinian the First and his wife Theo-
dora in whose presence he performed a miracle, hold-
ing pieces of burning coal without burning hishands.

3% On the iconography of St. David of Thessalonika see
R. J. Loenertz, “Saint David de Thessalonique”, Révue
des Ftudes Byzantines 11 (1953) 205-222; E. Konstanti-
nou, David v. Thessalonike, Lexikon des Mittelalters III,
Miinchen — Ziirich 1984, 606; A. Kazhdan, N. Patterson-
Sevéenko, David of Thessalonike, Oxford Dictionary
of ByzantiumVol. I, London — NewYork, 1991, 590; K.
Kunze, J. Myslivec, David, W. Braunfels, Lexikon der
Christlichen Ikonographie Bd. 6, Rom [etc.] 1994, 37;
Tomekovié, Ermites et Moines, 34.
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In the canon dedicated to him he is being glorified as
new David, who has been over coming temptations
of the body like second David.*

The iconography of St. David of Thessalonika in
the Virgin church is usual. He is depicted as an elder
with white curly hair and a long, flat beard which
falls in narrow, white, parallel strands, narrowing at
the end. The column of this Stylite in Pe¢ has a small
balustrade on all four sides.The presence of St. David
the Stylitecan probably be traced in the hermitage of
St. Neophitos at Paphos, because the physiognomy
of the saint depicted there, corresponds to the one of
St. David fromProtaton,* from Pe¢ and from Cho-
ra.*' St. David the Stylite was once maybe depicted in

3 E. Konstantinou, David v. Thessalonike, Lexikon des
Mittelalters 111, 606.

4 Cf. G. Millet, Monuments d’Athos, Paris 1927, pl.
45/1; Mavoéhvog, sik. 108.

4 Cf. Tomekovi¢, Ermitage, fig. 11; P. Underwood,
Kariye Djami. Vol. 3, The Frescoes, Plates 335-553, New
York — Princeton 1966, pl. 260.



Kuceviste,* while the fresco from the nartex of Chi-

landar shows him as a standing figure, but without a
koukoullion.*

St. Symeon of Taumaston Oros — CHMEWNL |
AWTE|NHE / rophi - —the sixth-century Antiochene
Stylite and the imitator of St. Symeon the Elder, is
depicted in Pe¢ opposite St. David, on the southern
side in the lower register of the triumphal arch (ill. 1,
4, 6).* Here we see the elder withalong, semi-white,
pointed beard in afrontal posture in darkgreen mo-
nastic attire with characteristic darkblue veil on his
head with white crosses, the distinguish ingindication
of his Syriac origin. He is represented in abust, with
stretched hands in front of his body, in a gesture of
prayer.

This Stylite is present in certain number of Byz-
antine churches, for instance in Nea Moni on Chios*
and in St. Sophia in Trebizond.* A great number of
his portraits has been preserved in Georgian art.’ In
Serbia, we found his figure i.e. in Decani (within the
Menologion)*and in Lesnovo, as an independant fig-
ure.* The characteristic Syriac veil associates the fig-
ure from Peéwith the one from Decani, while in Les-
novo the saint neither wears a veil, nor a koukoullion.

42 TomekoBuh, Monawxa mpaduyuja, 426; Mapkosa
et al., I{pxeama Bosedenue na bozopoouya Kyuesuwime.
Lprexu Ha dppecku, Cromje 2008, 12; Hophesuh, Ceemu
cmonnnuyu (1982) fig. 7. For more painted ensambles with
the figure of St. David of Thessalnika depicted as a Stylite
see B. Tomexosuh, Op.cit, 426.

4 Hostetter, Hilandar, CD-ROM.

4 On the vita of St. Symeon of Taumaston Oros and on
his iconography see J. Ilonosuh, JKumuja ceéemux 3a maj,
Beorpan 1974, 561-581; C. Squarr, K. G. Kaster, Simeon
Swylite der Jiingere vom Berg der Wunder, Lexikon der
christlichen Iconographie VIII, Rome etc. 1976, 364-367
(with further bibliography); Verdier, 4 Medallion, 17-26;
Mouriki, Mosaics, Vol. 1, Pls. 86a, 88a, 238, 239; Mouriki,
Mosaics, Vol. 11, 171-173; A. Kazdhan, N. P. Sev&enko,
Symeon the Stylite the Younger, Oxford Dictionary of By-
zantium, Vol. III, London — New York 1991, 1986-1987;
Jolivet-Lévy, Contribution, 35-47, fig. 1-8; Tomekovié,
Ermites et Moines, 37, 39, fig. 83-86.

45 See Mouriki, Op. cit.

4 D. T. Rice (ed.), The Church of Haghia Sophia in
Trebizond, Edingburgh 1968, 120, pl. 44C.

47 Mouriki, Op. cit., 172.

% B. P. IlerkoBuh, Manacmup /Jeuanu, 11, Beorpan
1941, 18 (in Menologion cycle, under May the 24th).

4 Tabenwuh, Jlecnoso, 201-203, fig. 109.
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5. Church of the Virgin Hodegetria in Pec,
St. David of Thessalonika
Lpxea boeopoouye Ooueumpuje y Ilehu,
Cs. /lasuo Conyncku



6.Church of the Virgin Hodegetria in Pec,
St. Symeon of Taumaston Oros
Lpxea boeopoouye Ooueumpuje y Ilehu,
Ce. Cumeon [{usnozopay

The first preserved representations of Holy Styl-
ites in Byzantine art appear in Constantinopolitan
manuscripts of the post-iconoclastic epoch.*® One of
the earliest examples is the Psalter of Hludov, dated
around the year 863.5! Ascetic hermitages and chap-
els in Cappadocia e.g. the chapel of St. Nicetas the
Stylite>? or the chapel of St. Symeon in Giilii Derein

0 SYidiz Otiiken, Konstantin IX. -"Soliman,”
“Einzelkdmpfer,” —und die “Unbesiegbare Theotokos”,
Byzantine Constantinople: Monuments, Topography and
Every day Life (ed. N. Necipoglu), Leiden — Boston - Kdln
2001, 183.

' M. Ulenkuna, Munuamioper Xnyooseckou ncarmuipu,
Mocksa 1977.

52 G. P. Schmienz, Die Kapelle des Styliten Niketas in
den Weinbergen von Ortahisar, JOB 18 (1969) 247-248,
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Zelve™ got the first preserved representations of Holy
Stylites in Byzantine painting. The choice mainly
falls on the most respected ascetic, St. Symeon the
Elder. A great number of Stylites is represented in the
Menologion of Basil the Second.** In the 11" centu-
rythe repertoire of Holy Stylites is enlarged by the
representations of other Stylites, when the figures of
St. Daniel the Stylite, St. Luke the Stylite and St. Al-
impius the Stylite are recorded.*

Holy Stylites very often appear in Serbian
monumental painting of the 14" century. We found
them for example in the Virgin of Ljeviska,’
Staro  Nagori¢ino,”” King’s  Church,® Prohor
P¢injski,*® Gracanica,® Chilandar,®' St. Demetrius
in Peé, Kudeviste,”? Lesnovo,*” Decani,** Matei¢,*
Presentation of Christ on Meteora,®® Zaum,*” Mon-
astery of Marko,*® Nova Pavlica,” Ramaca,” Lju-

Abb. 6; C. Jolivet-Lévy, Les églises byzantines de Cappa-
doce. Le programme iconographique de [’abside et de ses
abords, Paris 1991, 55-56.

53 Ead., Contribution, 37 et sqq.

54 Otiiken, Konstantin IX.,183-184.

55 G. de Jerphanion, Une nouvelle province de 1’art
byzantin: Les églises rupestres de Cappadoce, Paris 1925-
1942, 11/275, 295, 304 (Soganli Belli I and III); Op.cit, 111,
155, 321, 326 (Goéreme Eusthatius; Tokali II).

¢ 1. TMauwuh, I babuh, Focopoouya Jbesuwxa, beo-
rpax 1975, 128 (drw. 18).

7 Toauh, Cmapo Hazopuuuno, 76, fig. 60 (St. Alimpius
the Stylite and St. Daniel the Stylite).

58 babuh, Kpawesa yprea, 111, 232, drw. VI, VII, cm.
43 (96), 53 (102), 54 (103), 55 (102); Tomuh, Cpncko cau-
Kapcmeo, 327.

% Pakounja, Op.cit., loc.cit.; B. Toguh, Cpncko ciukap-
cmgo y 0oba kpama Munymuna, beorpan 1998, 319.

8 Tomuh, I pauanuya, 97, 110, 134, fig. 41, 115.

1 Mapxosuh, IIpso6umnu scusonuc, 222; Hostetter,
Hilandar, (CDROM).

211. M. Bophesuh, Cruxapcmeo XIV sexa y yprsu Ce.
Cnaca y ceny Kyyesuwniy, 300pHUK 3a JUKOBHE YMETHOC-
™ 17 (1981) 100; Mapkosa et al., Kyueguwme, 11.

83 Tapenmh, Jlecroso, 201-203, fig. 109.

¢ Mapxkosuh, ITojedunaune ¢gueype, 255.
 Bophesuh, Ceemu cmonnnuyu (2008) 65.

5 Op.cit.

7 I'posmanoB, Oxpudcko 3uono cauxapcmeo, 110;

Bophesuh, Ceemu cmornuuyu (2008)65, fig. 14 [= 1. M.
Bophesuh, Ceemu cmonnnuyu (1982) drw. 2, fig. 4] .

8 Bophesuh, Ceemu cmornnuyu (2008), 65.
% Iserxosuh, Hoea Iasiuya, 111, 153.

" B. Kuexesuh, Ipxea y ceny Pamahu, 360pHUK 3a
nukoBHe ymetHocTH 4 (1968) 150; hophesuh, Ceemu
cmoannuyu (2008) 65.



bostinja”" and Resava.”” However, their appearance
on the triumphal arch is in Serbian art much more
rarely recorded— in the parecclesion of Dragutin in
Djurdjevi Stupovi,” in Zi¢a,™in St. Demetrios in Pe¢
and in Zaum.” Thus, the assumption that the model
for a programmatic solution of the figures found in
Pe¢ should basically be sought in Zi¢a,’ or perhaps
indirectly in the church of St. Demetrios in the Virgin
Church in Pe¢, which is chronogically and territori-
ally even closer to the programmatic solution present
in Pe¢, seems rather logical.

Concerning the choice of the figures of HolyStyl-
ites, it is already stated in previous bibliography that
the depiction of St. David of Thessaloniki in Pe¢ as a
Stylite on the pillar is a unique phenomenon in Ser-
bian medieval art.”” The depicting of the upper pair
of Stylites (St. Symeon the Elder and St. Daniel the
Stylite) as counter parts is usual in Byzantine tradi-
tion, having in mind also the data from the vitae of
these two saints. However, the placement of this pair
of stylites on the triumphal arch in the sanctuary is
a rare phenomenon. The same pair of Stylites from
Pe¢ (St. Symeon and St. Daniel) is depicted on the
triumphal arch in the altar in Zaum and once most
probably in St. Demetrius in Pe¢ as well (now on
the layer from 17th century). Thus, these figures by
their location in the church and by their choice rep-
resent the closest analogy to the representations of
Holy Stylites from the Virgin Church in Pe¢. In the
church of St. Demetrius in Pe¢, in the register of the
Communion scene, on the northern side of the trium-
phal arch, St. Daniel the Stylite is depicted (copied),
while it can be assumed that on the southern part it is
St. Simeon the Elder who is represented. Among the
Byzantine monuments in a broader sense of the word,
the upper pair of Stylites from the Virgin church in
Pe¢ (St. Daniel and St. Symeon the Stylite) is for in-
stance represented on the triumphal arch in the cathe-
dral of Monreale in Sicily.”

Thereby, Holy Stylites depicted in Zi¢a, St.
Demetrius in Pe¢ and Zaum, and broadly speaking,
in Monreale, represent some of the closest analogies
to the figures of Holy Stylites in Pe¢.

I C. Bypuh, Jbybocmuma. L{pxea Ycnerwa bozopoou-
yunoe, beorpax 1985, 87.

2 Toguh, Pecasa, 100.
3 Bophesuh, Ceemu cmornnuyu (2008) 68.

7 B. YXuskosuh, Kuua. [[pmexcu ¢pecaxa, beorpan
1985, 14-15; Bophesuh, Ceemu cmonnnuyu (2008) 65, 68.

> See our footnote no 67.
76 Topuh, Uxonozpagcku npoepam, 364.
"7 "Bophesuh, Ceemu cmornnuyu (2008) 66.

0. Demus, Mosaics of Norman Sicily, London
1949,115, 229, 323, fig. 59.
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The practice of depicting the Holy Stylites in the
sanctuary area can be traced from the 12" century.”
The pillar, as the Stylites’ dwelling’s place, repre-
sented the symbol of Christ, while Stylites, leading
extremely rigorous ascetic life of constant standing,
to use the words which described the life of St. Basil
the Great: ,, ...without a single movement of body,
eyes, toughts... as petrified image in the glory of
God and altar,”® represented the figure of His Pas-
sion and Sacrifice.?! By leading such an extremely
uneasy life, and by subjecting their bodies to the
severity of asceticism, by living the life at the top
of the column, certain Stylites would literally hold
their hands stretched, willingly imitating crucified
Christ.?? In certain cases in church decoration they
are depicted with stretched hands, like for example in
Gracanica.® Crosses which Stylites have been con-
nected with and with which they were represented
in the arts of the East-Christian world would also
indicate to the sacrifice as stylites’ way of life and
in certain cases, as said, even physical imitating of
crucified Christ. Thus, on one medallion kept in the
Museum in Cleveland the figure of Holy Symeon the
Stylite is represented on the averse and the image of
the cross is seen on the reverse.® It is the same case
with the medallion kept in the Museum of Arts and
Archeology, University of Missuri-Columbia,® while
in the Hludov Psalter across the figure of St. Symeon
the Elder on the pillar, we see the cross of Calvary.%¢
In monumental painting, e.g. in the chapel of St. Ni-
cetas the Stylite, one of the two Symeons the Stylite
(most probably St. Symeon the Elder) is depicted in
the lunette of the east wall, right next to the scene of
Christ’s Crucifixion.®” The figure of St. John the For-

7 TomeroBuh, Monawika mpaduyuja, 425.

80 S. Curéi¢, Representations of Towers in Byzantine
Art: The Question of Meaning, Byzantine Art, Recent
Studies, Princeton (NJ) — Tempe (AR) 2009, 19 et pass.;
Jolivet-Lévy, Les églises, 56, 101; DBophesuh, Cmy6
u cmonnnuyn, 46; V. H. Elbern, Hic SCS Symion: eine
vorkarolinische Kultstatue des Symeon Stylites in Poitiers,
CA 16 (1966) 31 (f. 32).

81 Jolivet-Lévy, Contribution, 36.

82 Verdier, A Medallion, 17.

8 Cf. Tonuh, Ipauanuya, fig. 41.

8 Verdier, A Medallion, 17 et pass.

8 Ead., Op.cit., loc.cit.

86 Cur¢i¢, Representations, fig. 14-15; Illenxuna,
Munuamiopet, f. 3v, 4r.

8 Schmienz, Die Kapelle, 247-248, Abb. 6; Jolivet-
Lévy, Les églises, 56.



runner, on the other side of the Crucifixion, with the
text on his scroll: “Behold, the Lamb of God...”(John
1:29) testifies that the frescoes in the lunettes form
one conceptual unity, expressing the idea of sacrifice.

In the context of the aforementioned, one may
say that the placement of Holy Stylites on the in-
ner triumphal arch in the altar area of the church of
the Virgin Hodegetria in Pe¢, in the registers of the
scenes of Communion of Apostles and the Officiat-
ing of Church Fathers alludes to Christ’s Passion and
Sacrifice and is suggestive of the eucharist.® Namely,

88 Jolivet-Lévy, Les églises, 346; Ead., Contribution, 36.
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by their life, Holy Stylites are “renewing” Christ sac-
rifice, whose memory represents the eucharist, which
unfolds in the sanctuary.® It is clear that the place of
the Holy Stylites in the altar is not only due to pure
formal reasons. Not only are the Holy Stylites in the
Virgin Church in Pe¢ set in the sanctuary area, but also
their placement under the medallions with the figures
of eminent archbishops, gives them the connotation of
ascetics as successors of apostles and martyrs that are
renewing Christ’s Passion and Sacrifice, participating,
thus, in the economy of Salvation.”

% Ead., Op.cit., 41.

% Jolivet-Lévy, Les églises, loc.cit; b. IlBetkoBuh, U.
Cresosuh, J. Epnessan, Manacmup Jowanuya, beorpas
2008, 47.

* Origins of Illustrations / [Topexno wnyctparuja: W.
Taylor-Hostetter (1, 4, 5, 6); Blago Funds Archive (2, 3).



Anfena I. TABPUJIOBUK

CBETUTE CTOJIIIHUIU BO IPKBATA BOT'OPOJAULA OAUTI'UTPUIA
BO IMEKCKATA MTATPUJAPILIAJA

Peszume

Bo Tpynor cranyBa 300p 3a ukoHorpadujata Ha
CBETUTE CTOJIMHUIM BO IpkBaTa Ha boropoxuma Bo
[Nekckara nmarpujapiuja, 32 HUBHOTO 3HaueHe U 32
MPUYMHUTE HA TIOCTABYBambETO BO MPOCTOPOT HA OJI-
TapoT. JInkoBUTE Ha YeTBOpPHILIATa CBETH CTOJIMHULIN
- cB. Cumeod Iocrapuor, cB. Hanuno, cB. JJaBun Co-
ayHckH, cB. Cumeon [lomnanuor ce Haoraar Ha ce-
BEPHOTO U jyKHOTO 4eJI0 Ol TPpUjyM(aTHUOT JIaK Ha
ontapot. [1o nmBajua CTONMHUIN NPUKAKAHU BO JIBE
30HH, MEI'yCeOHO ce OIJICTICHU CO KOMIIO3UITUN BO
CPEAHUIIHUOT Jell O OATapoT, co IIpuuecTByBameTo
Ha anocToinTe, OqHOCHO co Ciyx0ara Ha OTILHUTE Ha
upkBara. CB. Cumeon CTONMHUK € 00JicueH BO Ka-
paKTepUCTHYHA CHPHCKAa HAMETKa, 10/IeKa palere My
ce TpeKpHeHH co MOHallka ofexaa. Kora ce Bo mpa-
mame noprperute Ha cB. Jlanwi CTOIMHUK MOTHBOT
Ha KyKOJIOT KOj TOj 'O MMa Ha IlaBaTa IpeTCTaByBa
HEOOMYHAa PETKOCT BO CPIICKOTO CPEIHOBEKOBHO
ciukapeTBo. Maxo nojaBara Ha cB. Jasun CTonmHUK
Ha cToJI0 BO CpIICKaTa yMETHOCT € €ANHCTBEHA, KaKOo
IITO € ¥ IOPaHO BOOYEHO, HEeroBaTa HKoHorpaduja e
Boobmuaena. [Toprpetot Ha cB. Cumeon /luBHOTOpETT
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€ JocTa PeJOK BO CpIICKaTa CPAHOBEKOBHA YMETHOCT,
HO ce jaByBa ymTe Ha np. Bo Jlewanu u JlecuoBo. Bo
TPYAOT € BOOUCHO JIeKa CBETUTE CTOJITHHIM CE TIPH-
K2)KyBaaT 4ecTo IOKPaj MPETCTaBUTE Ha KPCTOBH, CO
KOU c€ M JI0BEIyBaar BO 3HaueHCKa Bpcka. Of exHa
CTpaHa, CO MOCTAaBYBAKETO HA JIMKOBUTE Ha CTOJIII-
HUIIX BO OJITAPCKUOT MPOCTOP, BO ABE 30HH, Taka Ja
ru ¢uaHKupaar mnpercraBute lIpuuecTyBameTo Ha
anocronute u Cioyx0aTa Ha OTIIUTE Ha IPKBara, ce
alnyaupa Ha XpUCTOBara >KpTBa U ce€ IIOTCETyBa Ha
€BaxXpHUCTHjaTa. BCyITHOCT, CTONMHUIINTE CO CBOjaTa
MOCTOjaHa XPTBa Ha KPCTOT, ja ,,00HOByBaaT" Xpwuc-
TOBaTa JKPTBa, MOTCETYBajKH M YKaXXyBajKH Ha eBXa-
pucTHjara, mTo ce OJBMBA BO IPOCTOPOT HA OJTAPOT.
He camo 1mTo oBHe CBETUTENH ce MPUKaKaHU BO OJI-
TapoT, TyKy THE CE€ WU IOCTABEHH IO MEAAJjOHHUTE
CO JI0T0jacja Ha YBa)KEHH apXuepeH, IITO yKaXKyBa
Ha HUB KaKo Ha aCKeTH MPEArapaHTH/IpejeMHUIN Ha
aroCTOJIUTE M MAYCHUIIUTE, KOM OOHOBYBajKHU ja CO
CBOJOT XKMBOT XPHCTOBaTa >XPTBA, YUYECTBYBaaT BO
nkoHoMmHujata Ha CriaceHueTo.



